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 Warm-up Exercises

•	 Learners should place both arms loosely by their sides and keep their knees slightly 
bent. After a count of four, they should lift both arms gradually, straight out by their 
sides and breathe in. After holding this position for four beats, they should lower their 
arms slowly, hissing out the air without any force. 

•	 Ask learners to hum a siren, moving up and down in pitch, following your hand signal 
from above your head to low down by your waist.

•	 Stand in a circle and ask learners to copy your facial expressions, from glum and long to 
open and bright. Make a big smile and show the cheeks and corners of the mouth lifted. 
Make big alert eyes and high eyebrows, then back to closed eyes. Ask individuals to be 
the leader and the rest of the group to follow their facial expressions. 

•	 Ask learners to sing a scale of C Major (CDEFGABC1), ascending and descending to 
the numbers 1 to 8. Replace one of the numbers with a silence and try to perform. 
Gradually replace more numbers with a silence. 

•	 Clap the following rhythm - ask learners to repeat it back. Then say the rhythm - 
learners to repeat it back. 

GRADING: INTERMEDIATE

ABOUT THIS SONG
Siman tov is a Hebrew-language jubilant 
song of celebration and congratulation 
and is often sung at Jewish weddings. 
The main line in the song means ‘good 
signs’ and ‘mazal tov’ means ‘good luck’. 

THEMES/SUBJECTS
Celebration/family /world

CURRICULUM KEY LINKS
Languages, Literacy & Communication
Humanities
Health & Wellbeing

DISCIPLINE-SPECIFIC CONSIDERATIONS

Vocal range
An 11th

Vocal format
Unison with repetitive phrases

Musical elements
Structure and form

Musical characteristics
Repetitive unison sequences
interspersed with with instrumental phrases 
mirroring the main melodic sequences

Suggested key links with other Areas, cross-cutting themes &/or local, national and 
international contexts

•	 Further investigate the traditions of a Jewish wedding. Why does the Bride circle 
the Groom seven times? Why does the Groom stamp on glass? What is a Chuppah? 
Find out why the Bride and Groom are lifted on chairs, and the meaning of holding a 
handkerchief between them.

•	 Discover more about traditional Hora songs played at a Jewish Wedding and which 
instruments play in the Klezmer band that may accompany the songs.

•   Learn some Hebrew. Discover more about this Semitic language – it is read from right to 
left, has 22 letters which are all consonants.

SIMAN TOV
Traditional Hebrew (Arr: Gabriel Chernick)
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Teaching and Learning

1	 Explain to learners that the words of this song are in Hebrew, the traditional 
language of the Jewish people. *The interactive screen uses the correct spelling 
of the lyrics. The lyrics sheet includes a simplified phonetic pronunciation of the 
words. 

2	 Listen to the song once up to the end of Part B. Notice that there are a lot of 
repeated phrases.

3	 Say the first line aloud in the rhythm of the song then ask children to repeat it using 
the ‘I say, you say,’ technique. Use this method to learn the whole of Part A.

4	 Once confident, listen to Part A and then learn the melody line by line, using the ‘I 
sing, you sing,’ technique. If you are not confident doing this, use the Screen and 
play the line to the children before toggling back and repeating it for them to sing 
along to. Sing along with Part A using the Screen and repeat until confident.

5	 Listen to Part B and note where the syncopated rhythm practised in the warm-up 
appears. 

6	 Learn Part B’s words using the same ‘I say, you say,’ technique and then teach the 
melody using ‘I sing, you sing’ as before.

 7	 Part C is a different melody that is often used and interwoven in this song. You may 
find that learning Part A and B with their slight variations is enough progress for 
one session and decide to tackle Part C in the following session. 

8	 Play Part C to the children. Introduce the words a line at a time in the rhythm of the 
song using ‘I say, You say’. 

9	 Next, teach the melody of Part C. Note that the first and second lines are similar, 
with the second line ascending higher. Emphasise the ‘shalom-shalom’ in line 3. 
When all learners are confident with this part, ask them to consider some dynamic 
variation for the repeat of Part C.

10	 Go back to part A and note the slight difference to the ending of the song. 
Encourage children to shout a great big ‘Hey!’ at the end.

11	 Sing the song all the way through.

Integral Skills

•	 Ask children to create dynamic variation 
between the repeated phrases e.g., the 
two A sections or even line by line. Divide 
children into groups and ask each group to 
sing a different section using a variety of 
contrasting dynamics. 

•	 A Nigun is a jewish prayer tradition 
where a melody is often sung with 
repetitive sounds instead of formal lyrics. 
Over the instrumental sections of the 
accompaniment, ask children to choose 
their own sound or related couple of 
sounds to sing as the melody. Model first: 
‘lai lai lai’, ‘dee dee dee’. 

•	 Play a game of sound tennis – ask one child 
to sing a Nigun for a phrase then bounce 
it to another child who takes over with a 
different Nigun. Repeat for the whole of the 
instrumental section.

SIMAN TOV
Traditional Hebrew (Arr: Gabriel Chernick)
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 Assessment for Learning:

•Responding and reflecting, both as artist and audience, is a fundamental 
part of learning in the expressive arts•

Questioning  

Tool: No hands-up approach
•	 Give me an example of a 

rhythm introduced in this song. 
Is this a dotted or a straight 
rhythm? 

•	 Is the mood of this folk song 
happy or sad? Explain your 
answer. 

•	 Name other folk songs that you 
know. Does ‘Siman Tov’ have 
anything in common with these 
songs?

Feedback  

Tool: Instant feedback
Give learners instant feedback
during the teaching and learning 
process; the feedback could be 
on their ability to maintain their
pitch and pronunciation when
singing at increased tempo.
Following the learning process, 
give feedback on their ability 
to respond to your hand
directions when changing the 
dynamic levels. 

Self- and peer assessment  

Tool: Peer assessment
�Ask learners to give comments
 on each other’s work. Here are 
 some possible comments for
 you to suggest: 
•	 Try to add more dynamic 

variation in the repeated parts. 
•	 Try to improve your tuning 

when singing Part C.
•	 Try to make the words clearer.

Statements of what matters:

•Exploring the expressive arts is essential to developing 
artistic skills and knowledge and it enables learners to 
become curious and creative individual•
•Creating combines skills and knowledge, drawing on the 
senses, inspiration and imagination•

•	 This song is designed to be sung and danced at the 
same time at a gradually increasing speed. Challenge 
the children to sing acapella (unaccompanied) and 
start off slowly, building up speed until they can sing 
as quickly as possible. How quickly can they go? 

	 Sing along to the higher speed backing track while 
still maintaining lyrical integrity and pitch accuracy.

•	 Find a video of the song and dance being performed 
at a Jewish wedding. Are there any specific steps or 
moves? Challenge the children to take part in Jewish 
folk dancing. This is danced mostly in a circle and is very 
energetic. Can children copy these accurately and 
sing the song as they’re dancing? Learn a traditional 
Welsh folk dance. How do they compare? 
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